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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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SECTION B: 40 marks


In this section you will be assessed for the quality of your creative prose writing skills.


24 marks are awarded for communication and organisation; 16 marks are awarded
for vocabulary, sentence structure, spelling and punctuation.


You should aim to write about 450-600 words.


Choose one of the following titles for your writing: [40]


Either,


 a) Write about a time when you broke the rules.


Or,


  b) The Wedding.


Or,


c)  A memory of primary school.


Or,


 d)  Write a story which ends:


 …and that was the worst job of my life.


The space below can be used to plan your work.
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  Read lines 66-89. 


What are Frances’ thoughts and feelings in these lines? How does the writer 
show her thoughts and feelings? 


You should write about: 


• what happens in these lines


• the writer’s use of language


You must refer to the text to support your answer, using relevant subject 
terminology where appropriate.     [10] 


(AO2 1a, c, and d) 


This question tests the ability to explain, comment on and analyse how writers use 
language to achieve effects, and influence readers using relevant subject 
terminology where appropriate. 


Give 0 marks for responses where there is nothing worthy of credit. 


Give 1-2 marks to those who identify some straightforward feelings of Frances. 
Subject terminology may be used. 


Give 3-4 marks to those who identify some of Frances’s thoughts and feelings and 
begin to show some understanding of how language is used to achieve effects and 
influence the reader. These responses may identify some subject terminology, 
where appropriate. 


Give 5-6 marks to those who give a range of Frances’s thoughts and feelings and 
begin to analyse how language is used to achieve effects and influence the reader. 
These answers may use relevant subject terminology, where appropriate. 


Give 7-8 marks to those who give a range of the Frances’s thoughts and feelings 
and provide detailed analysis of how language is used to achieve effects and 
influence the reader. Subject terminology is used accurately, where appropriate. 


Give 9-10 marks to those who make accurate and perceptive comments about 
Frances’s thoughts and feelings and provide detailed analysis of how language is 
used to achieve effects and influence the reader. Subtleties of the writer’s technique 
are explored in relation to how the reader is influenced. Well-considered, accurate 
use of relevant subject terminology supports comments effectively, where 
appropriate. 


0 4 
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Details candidates may explore or comment on could be: 


• she feels a ‘rush of affection’ as she watches her husband and children


• she feels free as she adjusts once more to the ‘long view’ (gets a sense of
perspective)


• wants to be alone


• she finds it ‘satisfying’ and ‘delightful’ to watch her family


• she also thinks that she had not needed children to experience ‘the delight of
life’


• she is aware of the prehistoric traces in the cliffs


• she feels a sense of achievement/pride (she has brought up two children)


• she dawdles with ‘deliberate pleasure’ as she savours the moment


• she kisses Jonathan lightly when she returns and assures him she would not
abandon them


• she insists she is not the same as she was


• she holds her daughter ‘gently’ in her arms


• plenty of examples of language choices (adverbs are significant)


• use of dialogue


• the writer is also omniscient


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


To answer questions                   and                    you will need to read lines 1-17.


List five things you learn about Jonathan in lines 1-17. [5]


What impressions does the writer create of Frances in lines 1-17? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 18-65. 
How does the writer show the relationship between Jonathan and Frances in these 
lines? [10]


You should consider:


 • what Jonathan and Frances say and do in these lines
 • the writer’s use of language and structure to show their relationship


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 66-89.
What are Frances’ thoughts and feelings in these lines? How does the writer show her 
thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you will need to consider the passage as a whole.
‘The writer presents Jonathan as a failure as a father and husband.’


How far do you agree with this view? [10]


You should write about:


 • your thoughts and feelings about Jonathan and how he is presented in the
  passage as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.


2
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In this story Jonathan and Frances are a young married couple who are in Dorset for a week’s 
holiday in a rented cottage. They have two young children called Lorna and Matthew.


‘Why does everything take so long?’ moaned Jonathan. ‘It only takes me five minutes to get 
ready.’


Frances did not bother to answer. She was sagging with the effort and boredom of assembling 
everything needed for a morning out in the car. Juice. Beaker with screw-on lid. Towels. Change 
of clothes in case of car sickness. Nappies. Rattle. There was more? What was it?


‘Oh, come on, Jonathan, think,’ she said. ‘I’m fed up with having to plan it all.’
‘What do you think I’ve been doing for the last hour?’ he shouted. ‘Who was it that changed 


Matthew’s nappy just now? Eh?’
‘Congratulations,’ she said. ‘Don’t shout or I’ll cry.’
‘Why is everything always such a mess?’ said Jonathan, picking up plastic spiders, dinosaurs, 


beads and bears, and scowling grimly over the pile of primary colours.
‘I want that spider, Daddy!’ screamed Lorna. ‘Give it to me!’
During the ensuing struggle, Frances thought about her tiredness. The year following the 


arrival of her first baby had gone in pure astonishment at the loss of freedom, but second time 
round it was spinning away in exhaustion. Matthew woke at one a.m. and four a.m. and Lorna 
at six-thirty a.m. During the days, fatigue wore her down. 


‘Are we ready at last?’ said Jonathan, breathing heavily. ‘Are we ready to go?’


They finally set off to visit the cottage where the writer, Thomas Hardy, was born. When they 
arrived, Jonathan paid the keeper of Hardy’s cottage.


‘Right, you can go through. But keep the children under control, won’t you,’ said the keeper.
They moved through the low-ceilinged rooms, whispering to impress the importance of good 


behaviour on Lorna.
‘This is the room where he was born,’ said Jonathan, at the head of the stairs. ‘The doctor 


thought he was dead and tried to look after the mother. But the midwife noticed the baby was 
breathing.’


‘And Hardy carried on until he was eighty seven,’ said Frances.
‘Don’t talk!’ shouted Lorna.
‘Don’t shout!’ replied Jonathan. Lorna fixed him with a calculating blue eye and produced an 


ear-splitting scream. The baby jerked in his arms and started to howl.
‘Hardy didn’t have children, did he?’ said Jonathan above the din. ‘I’ll take them outside. I’ve 


seen enough. You stay up here a bit longer if you want to.’
Frances stood alone in the silence of the empty room and moved around the furniture, thinking 


what it would be like in a convent, a blessed place where all was silence.
Jonathan was sitting outside with the baby on his lap by a row of flowers, reading to Lorna 


from a newly-acquired book. When he saw Frances approaching, he said, ‘Look, I’ve bought 
one of Hardy’s novels to read when I get a spare moment.’


‘Spare moment!’ said Frances. ‘But how lovely you look with the children at your knees and 
the flowers round the cottage door. How I would like to be the one coming back from work to 
find you with the children all bathed and a hot meal in the oven. I could unwind with a glass of 
beer in the garden.’


‘I don’t get that when I get home,’ Jonathan reminded her.
‘That’s because I’m not organised enough yet,’ said Frances. ‘But still, I wish it could be the 


other way round. Or at least share things half and half. And I was also thinking, what a cheesy 
thing English Literature is. All those old men telling lies about love and life. Real life isn’t like that 
is it?’
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SECTION A: 40 marks


Read carefully the passage below.
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By the time they returned to their rented cottage, they were exhausted. Jonathan watched 
Frances collapse into a chair with the children all over her. Before babies, they had been well-
matched. Then, with the arrival of their first child, she had felt as if she were drowning. He’d 
watched, ineffectual but sympathetic, trying to keep her cheerful as she tried to cope. Just as 
they had grown used to this state, and were even managing to feel normal again, along came 
the second baby like a wave that overwhelmed her altogether.


‘I’m shattered,’ she said. ‘I’m never alone. I’ve always got to be there for the children. I even 
have to feed the cat.’


‘I take them out for a walk on Sunday afternoons,’ he protested.
‘But it’s like a favour, and it’s only for a couple of hours.’
‘For pity’s sake, I’m tired too.’
‘Sorry,’ she muttered. ‘Sorry. But I don’t feel like me anymore.’
‘You’re too close to them,’ murmured Jonathan. ‘You should cut off from them a bit, give 


yourself some space.’
‘How can I?’ sniffed Frances. ‘Somebody’s got to be devoted to them. And it’s not going to be 


you because you are always at work.’
‘It’s not easy for me either.’
‘I know it isn’t, ‘she replied. But at least you’re allowed to be yourself. I’m not allowed to be 


myself anymore.’
He reached out his hand and they fell into each other’s arms and hugged tightly.


The late sun was surprisingly strong so they decided to take the children down to the beach. 
Frances unbuckled Lorna’s sandals then kicked off her own shoes and walked to the water’s 
edge. She looked behind her and saw Lorna building a pile of pebbles while Jonathan made the 
baby comfortable in his pushchair. She felt a rush of affection but walked on, looking out to sea 
and aware of her eyes making adjustments to the distance as if they had forgotten how to focus 
on a long view. She felt free.


After some while she narrowed her eyes to make out the little group around the pushchair. Of 
course, it was satisfying and delightful to see Jonathan lying with the baby on his stomach while 
their daughter skipped around him but she had not needed babies to make her feel the delight 
of life. It was there to start with.


She started to walk back, higher up the beach this time, in the shade of cliffs which held 
prehistoric snails and traces of dinosaur. I’ve done it, she thought. I have brought two children 
into the world. She took her time, dawdling with deliberate pleasure.


‘I thought you’d disappeared out to sea and abandoned us,’ said Jonathan.
‘Would I do a thing like that?’ she said, and kissed him lightly.
Matthew reached up and tugged her hair.
‘When I saw you over there by the rock pools you looked just as you used to,’ said Jonathan. 


‘Just the same girl.’
‘However, I am not just as I was,’ said Frances. ‘I am no longer the same girl.’
‘But isn’t it mind-boggling?’ said Jonathan. ‘Isn’t it impossible to take in that when we were 


last here, these two were thin air? Or less. They’re so solid now that I almost can’t believe there 
was a time before them.’


‘What?’ said Lorna. ‘What did you say?’
Frances scooped her up and held her gently in her arms.


Helen Simpson
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Section A: 40 marks  
 
To answer 01 and 02 you will need to read lines 1-17. 
 


     List five things you learn about Jonathan in lines 1-17.       [5] 
 


(AO1 1a and b) 
 


This question tests the ability to identify explicit and implicit information and ideas. 
 


Award one mark for each point and/or inference identified by the candidate, to a 
maximum of five: 


 


• he moans about everything taking so long/judgmental/complains 


• he claims it only takes him five minutes to get ready/self-righteous 


• he shouts at his wife (NOT shouts a lot) 


• he changed a nappy 


• he thinks he ‘does his bit’ 


• he complains about the mess/resents picking up toys 


• he ‘scowls grimly’ (angry/intimidating) 


• he is exasperated/irritable/impatient 


• wants/expects things to run smoothly 


• unsympathetic 


• demanding 


• struggles with Lorna over a toy 


• feels unappreciated 


• oblivious to her problems 


• didn’t help to plan/organise 


• he has a baby (Matthew) 
 
 


No mark should be awarded for unabridged quotation of whole sentences.  
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    What impressions does the writer create of Frances in lines 1-17?       [5] 
 


You must refer to the language used in the text to support your answer, 
using relevant subject terminology where appropriate. 


 
(AO2 1a, c, and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language to achieve effects and influence readers, using relevant subject 
terminology where appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1 mark to those who make a very limited response. 


 
Give 2 marks to those who identify some straightforward impressions of the 
character of Frances. Subject terminology may be used. 


 
Give 3 marks to those who give some impressions of the character of Frances 
and use a range of evidence and language choice to support their answers. 
These responses may identify some relevant subject terminology, where 
appropriate. 


 
Give 4 marks to those who give accurate impressions of the character of Frances 
and use a thorough range of evidence and language choice to support their 
answers. Relevant subject terminology may be used accurately to support 
comments, where appropriate. 


 
Give 5 marks to those who make accurate and perceptive comments about the 
character of Frances and use a well-chosen range of evidence and language 
choice to support their answers. Well-considered, accurate use of relevant 
subject terminology may support comments effectively. 


 
Details candidates may explore or comment on could be: 


 


• she does not respond to Jonathan’s complaint (immune to 
criticism/resigned/used to it) 


• she is ‘sagging’ with the effort of organising everything (struggling to cope) 


• she is ‘fed up’ with taking all the responsibility 


• she feels overwhelmed by parenthood 


• she can be sarcastic (‘Congratulations’) 


• she is emotional/fragile/vulnerable (says she will cry if he shouts at her) 


• she is exhausted (fatigue wore her down)/tired 


• she feels her loss of freedom/unfulfilled 


• she is frustrated by him 


• likes to be prepared 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


To answer questions                   and                    you will need to read lines 1-17.


What impressions does the writer create of Frances in lines 1-17? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 18-65. 
How does the writer show the relationship between Jonathan and Frances in these 
lines? [10]


You should consider:


• what Jonathan and Frances say and do in these lines
• the writer’s use of language and structure to show their relationship


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 66-89.
What are Frances’ thoughts and feelings in these lines? How does the writer show her 
thoughts and feelings? [10]


You should write about:


• what happens in these lines
• the writer’s use of language


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you will need to consider the passage as a whole.
‘The writer presents Jonathan as a failure as a father and husband.’


How far do you agree with this view? [10]


You should write about:


• your thoughts and feelings about Jonathan and how he is presented in the
passage as a whole


• how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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In this story Jonathan and Frances are a young married couple who are in Dorset for a week’s 
holiday in a rented cottage. They have two young children called Lorna and Matthew.


‘Why does everything take so long?’ moaned Jonathan. ‘It only takes me five minutes to get 
ready.’


Frances did not bother to answer. She was sagging with the effort and boredom of assembling 
everything needed for a morning out in the car. Juice. Beaker with screw-on lid. Towels. Change 
of clothes in case of car sickness. Nappies. Rattle. There was more? What was it?


‘Oh, come on, Jonathan, think,’ she said. ‘I’m fed up with having to plan it all.’
‘What do you think I’ve been doing for the last hour?’ he shouted. ‘Who was it that changed 


Matthew’s nappy just now? Eh?’
‘Congratulations,’ she said. ‘Don’t shout or I’ll cry.’
‘Why is everything always such a mess?’ said Jonathan, picking up plastic spiders, dinosaurs, 


beads and bears, and scowling grimly over the pile of primary colours.
‘I want that spider, Daddy!’ screamed Lorna. ‘Give it to me!’
During the ensuing struggle, Frances thought about her tiredness. The year following the 


arrival of her first baby had gone in pure astonishment at the loss of freedom, but second time 
round it was spinning away in exhaustion. Matthew woke at one a.m. and four a.m. and Lorna 
at six-thirty a.m. During the days, fatigue wore her down. 


‘Are we ready at last?’ said Jonathan, breathing heavily. ‘Are we ready to go?’


They finally set off to visit the cottage where the writer, Thomas Hardy, was born. When they 
arrived, Jonathan paid the keeper of Hardy’s cottage.


‘Right, you can go through. But keep the children under control, won’t you,’ said the keeper.
They moved through the low-ceilinged rooms, whispering to impress the importance of good 


behaviour on Lorna.
‘This is the room where he was born,’ said Jonathan, at the head of the stairs. ‘The doctor 


thought he was dead and tried to look after the mother. But the midwife noticed the baby was 
breathing.’


‘And Hardy carried on until he was eighty seven,’ said Frances.
‘Don’t talk!’ shouted Lorna.
‘Don’t shout!’ replied Jonathan. Lorna fixed him with a calculating blue eye and produced an 


ear-splitting scream. The baby jerked in his arms and started to howl.
‘Hardy didn’t have children, did he?’ said Jonathan above the din. ‘I’ll take them outside. I’ve 


seen enough. You stay up here a bit longer if you want to.’
Frances stood alone in the silence of the empty room and moved around the furniture, thinking 


what it would be like in a convent, a blessed place where all was silence.
Jonathan was sitting outside with the baby on his lap by a row of flowers, reading to Lorna 


from a newly-acquired book. When he saw Frances approaching, he said, ‘Look, I’ve bought 
one of Hardy’s novels to read when I get a spare moment.’


‘Spare moment!’ said Frances. ‘But how lovely you look with the children at your knees and 
the flowers round the cottage door. How I would like to be the one coming back from work to 
find you with the children all bathed and a hot meal in the oven. I could unwind with a glass of 
beer in the garden.’


‘I don’t get that when I get home,’ Jonathan reminded her.
‘That’s because I’m not organised enough yet,’ said Frances. ‘But still, I wish it could be the 


other way round. Or at least share things half and half. And I was also thinking, what a cheesy 
thing English Literature is. All those old men telling lies about love and life. Real life isn’t like that 
is it?’
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SECTION A: 40 marks


Read carefully the passage below.
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To answer this question you will need to consider the passage as a whole. 


 ‘The writer presents Jonathan as a failure as a father and husband.’ 


How far do you agree with this view?  [10] 


You should write about: 


• your thoughts and feelings about how Jonathan is presented in the


passage as a whole


• how the writer has created these thoughts and feelings


You must refer to the text to support your answer. 


(AO4) 


This question tests the ability to evaluate texts critically and support this with 
appropriate textual reference. 


Give 0 marks for responses where there is nothing worthy of credit. 


Give 1-2 marks to those who express a simple personal opinion with linked, basic 
textual reference.  


Give 3-4 marks to those who give a personal opinion supported by straightforward 
textual references. These responses will show limited interaction with the text as a 
whole and/or how the writer has created thoughts and feelings.  


Give 5-6 marks to those who give an evaluation of the text and its effects, 
supported by appropriate textual references. These responses will show some 
critical awareness of the text as a whole and how the writer has created thoughts 
and feelings.  


Give 7-8 marks to those who give a critical evaluation of the text and its effects, 
supported by well-selected textual references. These responses will show critical 
awareness and clear engagement with the text. They will also explore how the 
writer has created thoughts and feelings.  


Give 9-10 marks to those who give a persuasive evaluation of the text and its 
effects, supported by convincing, well-selected examples and purposeful textual 
references. These responses will show engagement and involvement, where 
candidates take an overview to make accurate and perceptive comments on the 
text as a whole. They will also explore how the writer has created thoughts and 
feelings with insight.  


0 5 
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Areas for possible evaluation: 


• he seems unfairly judgmental and selfish at first


• he seems to expect his wife to do everything and he complains when she
struggles to cope


• he ‘shouts’ when Frances says she has had enough (plays the martyr)


• he complains about the constant mess and ‘scowls grimly’


• he seems insensitive to his wife’s feelings


• he was ‘ineffectual’ when she was struggling with having children (but
sympathetic)


• the initial presentation is not favourable


• he does take them on a family outing


• he takes the children outside Hardy’s cottage to allow Frances to explore in
peace


• he sits the baby on his lap and reads to his daughter


• he points out that his life is not exactly easy


• he shows some understanding of his wife’s difficulties (not totally insensitive)


• he claims he ‘does his bit’ but it is self-justifying/his ‘duty’


• he takes advantage of her devotion to the children


• but they do fall into each other’s arms and hug tightly


• in this section the reader’s reaction is perhaps more balanced


• he plays with the children while Frances walks on the beach and seems
relaxed and comfortable with them


• she kisses him when she returns


• he seems to appreciate the miracle of giving life to the children


• the writer uses the interaction between the characters to create a complex
outcome


• he is not perfect but he does his best in his way


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 












Focus on question?
Mostly generalised assertion.
Limited reference to text. 2












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


To answer questions                   and                    you will need to read lines 1-17.


List five things you learn about Jonathan in lines 1-17. [5]


What impressions does the writer create of Frances in lines 1-17? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 18-65. 
How does the writer show the relationship between Jonathan and Frances in these 
lines? [10]


You should consider:


• what Jonathan and Frances say and do in these lines
• the writer’s use of language and structure to show their relationship


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 66-89.
What are Frances’ thoughts and feelings in these lines? How does the writer show her 
thoughts and feelings? [10]


You should write about:


• what happens in these lines
• the writer’s use of language


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you will need to consider the passage as a whole.
‘The writer presents Jonathan as a failure as a father and husband.’


How far do you agree with this view? [10]


You should write about:


• your thoughts and feelings about Jonathan and how he is presented in the
passage as a whole


• how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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In this story Jonathan and Frances are a young married couple who are in Dorset for a week’s 
holiday in a rented cottage. They have two young children called Lorna and Matthew.


‘Why does everything take so long?’ moaned Jonathan. ‘It only takes me five minutes to get 
ready.’


Frances did not bother to answer. She was sagging with the effort and boredom of assembling 
everything needed for a morning out in the car. Juice. Beaker with screw-on lid. Towels. Change 
of clothes in case of car sickness. Nappies. Rattle. There was more? What was it?


‘Oh, come on, Jonathan, think,’ she said. ‘I’m fed up with having to plan it all.’
‘What do you think I’ve been doing for the last hour?’ he shouted. ‘Who was it that changed 


Matthew’s nappy just now? Eh?’
‘Congratulations,’ she said. ‘Don’t shout or I’ll cry.’
‘Why is everything always such a mess?’ said Jonathan, picking up plastic spiders, dinosaurs, 


beads and bears, and scowling grimly over the pile of primary colours.
‘I want that spider, Daddy!’ screamed Lorna. ‘Give it to me!’
During the ensuing struggle, Frances thought about her tiredness. The year following the 


arrival of her first baby had gone in pure astonishment at the loss of freedom, but second time 
round it was spinning away in exhaustion. Matthew woke at one a.m. and four a.m. and Lorna 
at six-thirty a.m. During the days, fatigue wore her down. 


‘Are we ready at last?’ said Jonathan, breathing heavily. ‘Are we ready to go?’


They finally set off to visit the cottage where the writer, Thomas Hardy, was born. When they 
arrived, Jonathan paid the keeper of Hardy’s cottage.


‘Right, you can go through. But keep the children under control, won’t you,’ said the keeper.
They moved through the low-ceilinged rooms, whispering to impress the importance of good 


behaviour on Lorna.
‘This is the room where he was born,’ said Jonathan, at the head of the stairs. ‘The doctor 


thought he was dead and tried to look after the mother. But the midwife noticed the baby was 
breathing.’


‘And Hardy carried on until he was eighty seven,’ said Frances.
‘Don’t talk!’ shouted Lorna.
‘Don’t shout!’ replied Jonathan. Lorna fixed him with a calculating blue eye and produced an 


ear-splitting scream. The baby jerked in his arms and started to howl.
‘Hardy didn’t have children, did he?’ said Jonathan above the din. ‘I’ll take them outside. I’ve 


seen enough. You stay up here a bit longer if you want to.’
Frances stood alone in the silence of the empty room and moved around the furniture, thinking 


what it would be like in a convent, a blessed place where all was silence.
Jonathan was sitting outside with the baby on his lap by a row of flowers, reading to Lorna 


from a newly-acquired book. When he saw Frances approaching, he said, ‘Look, I’ve bought 
one of Hardy’s novels to read when I get a spare moment.’


‘Spare moment!’ said Frances. ‘But how lovely you look with the children at your knees and 
the flowers round the cottage door. How I would like to be the one coming back from work to 
find you with the children all bathed and a hot meal in the oven. I could unwind with a glass of 
beer in the garden.’


‘I don’t get that when I get home,’ Jonathan reminded her.
‘That’s because I’m not organised enough yet,’ said Frances. ‘But still, I wish it could be the 


other way round. Or at least share things half and half. And I was also thinking, what a cheesy 
thing English Literature is. All those old men telling lies about love and life. Real life isn’t like that 
is it?’
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SECTION A: 40 marks


Read carefully the passage below.
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Choice of Creative Prose writing task – see question paper.   [40] 


AO5 Communication and organisation 
24 marks 


AO6 Vocabulary, sentence structure, 
spelling and punctuation 


16 marks 


Band 5 20-24 marks


• the writing is fully coherent and controlled
(plot and characterisation are developed with
detail, originality and imagination)


• the writing is clearly and imaginatively
organised (narrative is sophisticated and
fully engages the reader’s interest)


• structure and grammatical features are used
ambitiously to give the writing cohesion and
coherence


• communication is ambitious and consistently
conveys precise meaning


14-16 marks


• there is appropriate and effective variation
of sentence structures


• virtually all sentence construction is
controlled and accurate


• a range of punctuation is used confidently
and accurately


• virtually all spelling, including that of
complex irregular words, is correct


• control of tense and agreement is totally
secure


• a wide range of appropriate, ambitious
vocabulary is used to create effect or
convey precise meaning


Band 4 15-19 marks


• the writing is clearly controlled and coherent
(plot and characterisation show convincing
detail and some originality and imagination )


• the writing is clearly organised (narrative is
purposefully shaped and developed)


• structure and grammatical features are used
accurately to support cohesion and
coherence


• communication shows some ambition and
conveys precise meaning


11-13 marks


• sentence structure is varied to achieve
particular effects


• control of sentence construction is secure


• a range of punctuation is used accurately


• spelling, including that of irregular words,
is secure


• control of tense and agreement is secure


• vocabulary is ambitious and used with
precision


Band 3 10-14 marks


• the writing is mostly controlled and coherent
(plot and characterisation show some detail
and development)


• the writing is organised (narrative has shape
and direction)


• structure and grammatical features are used
with some accuracy to convey meaning


• communication is clear but limited in


ambition


7-10 marks


• there is variety in sentence structure


• control of sentence construction is mostly
secure


• a range of punctuation is used, mostly
accurately


• most spelling, including that of irregular
words, is correct


• control of tense and agreement is mostly
secure


• vocabulary is beginning to develop and is
used with some precision


Band 2 5-9 marks


• there is some control and coherence (some
control of plot and characterisation)


• there is some organisation (narrative is
beginning to have some shape and
development)


• structure and grammatical features are used
to convey meaning


• communication is limited but clear


4-6 marks


• some variety of sentence structure


• there is some control of sentence
construction


• some control of a range of punctuation


• the spelling is usually accurate


• control of tense and agreement is
generally secure


• there is some range of vocabulary


Band 1 1-4 marks


• there is basic control and coherence (a basic
sense of plot and characterisation)


• there is basic organisation (paragraphs may
be used to show obvious divisions)


• there is some use of structure and
grammatical features to convey meaning


• communication is limited but some meaning
is conveyed


1-3 marks


• limited range of sentence structure


• control of sentence construction is limited


• there is some attempt to use punctuation


• some spelling is accurate


• control of tense and agreement is limited


• limited range of vocabulary


0 marks: nothing worthy of credit 0 marks: nothing worthy of credit 
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Narrative Writing    Additional task-specific guidance 


Good answers may be characterised by some of the following features: 


Communication and Organisation (AO5) 


• a clear and coherent perspective (first or third person)


• content is relevant


• content is sustained and coherent and possibly imaginative


• a clear sense of direction and structure


• an evident sense of cohesion with material linked effectively


• appropriate and well-selected details give substance to the narrative


• details are observed closely and precisely


• close observation of the behaviour and emotions of characters


• convincing use of dialogue to develop plot and characterisation


• some development of reflections on what is experienced or observed by the narrator


• consistent awareness of the reader


• establishing a relationship with the reader/engaging the reader via devices such as
asides, statements, questions, humour, a distinctive voice etc…


Vocabulary, sentence structure, spelling and punctuation (AO6) 


• expression is clear, fluent and controlled (the best answers will show ambition and
sophistication in expression as well as a high degree of accuracy)


• there are few, if any, errors (no more than a sprinkling of mistakes)


• tenses are consistent


• vocabulary is used precisely and appropriately to convey meaning


• punctuation is used accurately and appropriately (and unobtrusively)


Less successful answers may be characterised by some of the following features: 


Communication and Organisation (AO5) 


• content is thin and/or brief (lacking substance and scope)


• content is unconvincing and implausible in development


• content has little or no relevance to title (any link is forced or tenuous)


• uncertain sense of perspective (moves from first to third person or vice-versa)


• insecure sense of structure/direction and uncertain or even random sequencing (for
example, an uneasy sense of chronology)


• a tendency for details to be handled in isolation with limited sense of substance or
cohesion


• physical details described in a generalised, formulaic manner with little development


• general rather than specific description of characters and a tendency to use
unconvincing stereotypes


• limited or inappropriate use of dialogue


• limited development of what is observed


• very limited awareness of the reader


Vocabulary, sentence structure, spelling and punctuation (AO6) 


• expression/phrasing lacks fluency and clarity (a tendency to be awkward and limited)


• errors are basic and/or numerous


• tenses are inconsistent


• vocabulary is limited or used inappropriately


• meaning is not always clear or precise
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


To answer questions                   and                    you will need to read lines 1-17.


List five things you learn about Jonathan in lines 1-17. [5]


What impressions does the writer create of Frances in lines 1-17? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 18-65. 
How does the writer show the relationship between Jonathan and Frances in these 
lines? [10]


You should consider:


 • what Jonathan and Frances say and do in these lines
 • the writer’s use of language and structure to show their relationship


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 66-89.
What are Frances’ thoughts and feelings in these lines? How does the writer show her 
thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you will need to consider the passage as a whole.
‘The writer presents Jonathan as a failure as a father and husband.’


How far do you agree with this view? [10]


You should write about:


 • your thoughts and feelings about Jonathan and how he is presented in the
  passage as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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3


By the time they returned to their rented cottage, they were exhausted. Jonathan watched 
Frances collapse into a chair with the children all over her. Before babies, they had been well-
matched. Then, with the arrival of their first child, she had felt as if she were drowning. He’d 
watched, ineffectual but sympathetic, trying to keep her cheerful as she tried to cope. Just as 
they had grown used to this state, and were even managing to feel normal again, along came 
the second baby like a wave that overwhelmed her altogether.


‘I’m shattered,’ she said. ‘I’m never alone. I’ve always got to be there for the children. I even 
have to feed the cat.’


‘I take them out for a walk on Sunday afternoons,’ he protested.
‘But it’s like a favour, and it’s only for a couple of hours.’
‘For pity’s sake, I’m tired too.’
‘Sorry,’ she muttered. ‘Sorry. But I don’t feel like me anymore.’
‘You’re too close to them,’ murmured Jonathan. ‘You should cut off from them a bit, give 


yourself some space.’
‘How can I?’ sniffed Frances. ‘Somebody’s got to be devoted to them. And it’s not going to be 


you because you are always at work.’
‘It’s not easy for me either.’
‘I know it isn’t, ‘she replied. But at least you’re allowed to be yourself. I’m not allowed to be 


myself anymore.’
He reached out his hand and they fell into each other’s arms and hugged tightly.


The late sun was surprisingly strong so they decided to take the children down to the beach. 
Frances unbuckled Lorna’s sandals then kicked off her own shoes and walked to the water’s 
edge. She looked behind her and saw Lorna building a pile of pebbles while Jonathan made the 
baby comfortable in his pushchair. She felt a rush of affection but walked on, looking out to sea 
and aware of her eyes making adjustments to the distance as if they had forgotten how to focus 
on a long view. She felt free.


After some while she narrowed her eyes to make out the little group around the pushchair. Of 
course, it was satisfying and delightful to see Jonathan lying with the baby on his stomach while 
their daughter skipped around him but she had not needed babies to make her feel the delight 
of life. It was there to start with.


She started to walk back, higher up the beach this time, in the shade of cliffs which held 
prehistoric snails and traces of dinosaur. I’ve done it, she thought. I have brought two children 
into the world. She took her time, dawdling with deliberate pleasure.


‘I thought you’d disappeared out to sea and abandoned us,’ said Jonathan.
‘Would I do a thing like that?’ she said, and kissed him lightly.
Matthew reached up and tugged her hair.
‘When I saw you over there by the rock pools you looked just as you used to,’ said Jonathan. 


‘Just the same girl.’
‘However, I am not just as I was,’ said Frances. ‘I am no longer the same girl.’
‘But isn’t it mind-boggling?’ said Jonathan. ‘Isn’t it impossible to take in that when we were 


last here, these two were thin air? Or less. They’re so solid now that I almost can’t believe there 
was a time before them.’


‘What?’ said Lorna. ‘What did you say?’
Frances scooped her up and held her gently in her arms.


Helen Simpson
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


To answer questions                   and                    you will need to read lines 1-17.


List five things you learn about Jonathan in lines 1-17. [5]


What impressions does the writer create of Frances in lines 1-17? [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 18-65. 
How does the writer show the relationship between Jonathan and Frances in these 
lines? [10]


You should consider:


 • what Jonathan and Frances say and do in these lines
 • the writer’s use of language and structure to show their relationship


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 66-89.
What are Frances’ thoughts and feelings in these lines? How does the writer show her 
thoughts and feelings? [10]


You should write about:


 • what happens in these lines
 • the writer’s use of language


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you will need to consider the passage as a whole.
‘The writer presents Jonathan as a failure as a father and husband.’


How far do you agree with this view? [10]


You should write about:


 • your thoughts and feelings about Jonathan and how he is presented in the
  passage as a whole
 • how the writer has created these thoughts and feelings


You must refer to the text to support your answer.
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In this story Jonathan and Frances are a young married couple who are in Dorset for a week’s 
holiday in a rented cottage. They have two young children called Lorna and Matthew.


‘Why does everything take so long?’ moaned Jonathan. ‘It only takes me five minutes to get 
ready.’


Frances did not bother to answer. She was sagging with the effort and boredom of assembling 
everything needed for a morning out in the car. Juice. Beaker with screw-on lid. Towels. Change 
of clothes in case of car sickness. Nappies. Rattle. There was more? What was it?


‘Oh, come on, Jonathan, think,’ she said. ‘I’m fed up with having to plan it all.’
‘What do you think I’ve been doing for the last hour?’ he shouted. ‘Who was it that changed 


Matthew’s nappy just now? Eh?’
‘Congratulations,’ she said. ‘Don’t shout or I’ll cry.’
‘Why is everything always such a mess?’ said Jonathan, picking up plastic spiders, dinosaurs, 


beads and bears, and scowling grimly over the pile of primary colours.
‘I want that spider, Daddy!’ screamed Lorna. ‘Give it to me!’
During the ensuing struggle, Frances thought about her tiredness. The year following the 


arrival of her first baby had gone in pure astonishment at the loss of freedom, but second time 
round it was spinning away in exhaustion. Matthew woke at one a.m. and four a.m. and Lorna 
at six-thirty a.m. During the days, fatigue wore her down. 


‘Are we ready at last?’ said Jonathan, breathing heavily. ‘Are we ready to go?’


They finally set off to visit the cottage where the writer, Thomas Hardy, was born. When they 
arrived, Jonathan paid the keeper of Hardy’s cottage.


‘Right, you can go through. But keep the children under control, won’t you,’ said the keeper.
They moved through the low-ceilinged rooms, whispering to impress the importance of good 


behaviour on Lorna.
‘This is the room where he was born,’ said Jonathan, at the head of the stairs. ‘The doctor 


thought he was dead and tried to look after the mother. But the midwife noticed the baby was 
breathing.’


‘And Hardy carried on until he was eighty seven,’ said Frances.
‘Don’t talk!’ shouted Lorna.
‘Don’t shout!’ replied Jonathan. Lorna fixed him with a calculating blue eye and produced an 


ear-splitting scream. The baby jerked in his arms and started to howl.
‘Hardy didn’t have children, did he?’ said Jonathan above the din. ‘I’ll take them outside. I’ve 


seen enough. You stay up here a bit longer if you want to.’
Frances stood alone in the silence of the empty room and moved around the furniture, thinking 


what it would be like in a convent, a blessed place where all was silence.
Jonathan was sitting outside with the baby on his lap by a row of flowers, reading to Lorna 


from a newly-acquired book. When he saw Frances approaching, he said, ‘Look, I’ve bought 
one of Hardy’s novels to read when I get a spare moment.’


‘Spare moment!’ said Frances. ‘But how lovely you look with the children at your knees and 
the flowers round the cottage door. How I would like to be the one coming back from work to 
find you with the children all bathed and a hot meal in the oven. I could unwind with a glass of 
beer in the garden.’


‘I don’t get that when I get home,’ Jonathan reminded her.
‘That’s because I’m not organised enough yet,’ said Frances. ‘But still, I wish it could be the 


other way round. Or at least share things half and half. And I was also thinking, what a cheesy 
thing English Literature is. All those old men telling lies about love and life. Real life isn’t like that 
is it?’
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By the time they returned to their rented cottage, they were exhausted. Jonathan watched 
Frances collapse into a chair with the children all over her. Before babies, they had been well-
matched. Then, with the arrival of their first child, she had felt as if she were drowning. He’d 
watched, ineffectual but sympathetic, trying to keep her cheerful as she tried to cope. Just as 
they had grown used to this state, and were even managing to feel normal again, along came 
the second baby like a wave that overwhelmed her altogether.


‘I’m shattered,’ she said. ‘I’m never alone. I’ve always got to be there for the children. I even 
have to feed the cat.’


‘I take them out for a walk on Sunday afternoons,’ he protested.
‘But it’s like a favour, and it’s only for a couple of hours.’
‘For pity’s sake, I’m tired too.’
‘Sorry,’ she muttered. ‘Sorry. But I don’t feel like me anymore.’
‘You’re too close to them,’ murmured Jonathan. ‘You should cut off from them a bit, give 


yourself some space.’
‘How can I?’ sniffed Frances. ‘Somebody’s got to be devoted to them. And it’s not going to be 


you because you are always at work.’
‘It’s not easy for me either.’
‘I know it isn’t, ‘she replied. But at least you’re allowed to be yourself. I’m not allowed to be 


myself anymore.’
He reached out his hand and they fell into each other’s arms and hugged tightly.


The late sun was surprisingly strong so they decided to take the children down to the beach. 
Frances unbuckled Lorna’s sandals then kicked off her own shoes and walked to the water’s 
edge. She looked behind her and saw Lorna building a pile of pebbles while Jonathan made the 
baby comfortable in his pushchair. She felt a rush of affection but walked on, looking out to sea 
and aware of her eyes making adjustments to the distance as if they had forgotten how to focus 
on a long view. She felt free.


After some while she narrowed her eyes to make out the little group around the pushchair. Of 
course, it was satisfying and delightful to see Jonathan lying with the baby on his stomach while 
their daughter skipped around him but she had not needed babies to make her feel the delight 
of life. It was there to start with.


She started to walk back, higher up the beach this time, in the shade of cliffs which held 
prehistoric snails and traces of dinosaur. I’ve done it, she thought. I have brought two children 
into the world. She took her time, dawdling with deliberate pleasure.


‘I thought you’d disappeared out to sea and abandoned us,’ said Jonathan.
‘Would I do a thing like that?’ she said, and kissed him lightly.
Matthew reached up and tugged her hair.
‘When I saw you over there by the rock pools you looked just as you used to,’ said Jonathan. 


‘Just the same girl.’
‘However, I am not just as I was,’ said Frances. ‘I am no longer the same girl.’
‘But isn’t it mind-boggling?’ said Jonathan. ‘Isn’t it impossible to take in that when we were 


last here, these two were thin air? Or less. They’re so solid now that I almost can’t believe there 
was a time before them.’


‘What?’ said Lorna. ‘What did you say?’
Frances scooped her up and held her gently in her arms.


Helen Simpson
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    Read lines 18-65.  
 


How does the writer show the relationship between Jonathan and Frances 
in these lines? 


 
You should consider: 


 


• what Jonathan and Frances say and do in these lines 


• the writer’s use of language and structure to show their relationship 
 


You must refer to the text to support your answer, using relevant subject 
terminology where appropriate.    [10] 


 
(AO2 1a, b, c and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language and structure to achieve effects and influence readers using 
relevant subject terminology where appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1-2 marks to those who identify and begin to comment on some aspects of 
the relationship between Jonathan and Frances.   


 
Give 3-4 marks to those who identify and give straightforward comments on 
some aspects of the relationship between Jonathan and Frances. These 
answers may simply identify some relevant subject terminology. 


 
Give 5-6 marks to those who identify and comment on a number of aspects of 
the relationship between Jonathan and Frances and begin to show some 
understanding of how aspects such as language and organisation are used to 
achieve effects and influence the reader. These responses may begin to use 
relevant subject terminology accurately to support their comments, where 
appropriate. 


 
Give 7-8 marks to those who make accurate comments about the relationship 
between Jonathan and Frances and begin to analyse how language and 
organisation are used to achieve effects and influence the reader. Relevant 
subject terminology is used accurately to support comments effectively, where 
appropriate. 


 
Give 9-10 marks to those who make accurate and perceptive comments about 
the relationship between Jonathan and Frances and provide detailed analysis of 
how language and organisation are used to achieve effects and influence the 
reader. Subtleties of the writer’s technique are explored in relation to how the 
reader is influenced. Well-considered, accurate use of relevant subject 
terminology supports comments effectively, where appropriate. 


 
  


0 3 
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Details candidates may explore or comment on could be: 
 


• they visit Hardy’s cottage as a family 


• Jonathan takes the children out of the cottage to let Frances have time to 
look around 


• Frances reflects how it would be ‘blessed’ to be in the silence of a convent 


• Jonathan buys a novel to read in a ‘spare moment’ 


• she responds with irony (but not hostility) 


• she says he looks ‘lovely’ with children at his knees (complex tone here?) 


• her wish to be the one coming home from work to be pampered is revealing 


• Jonathan is quick to point out that he doesn’t get that (italics used for 
emphasis) 


• there is some disillusion in her tone (the writer uses dialogue to show their 
relationship) 


• the writer uses Jonathan’s reflections on the development of their 
relationship 


• she felt as if she were ‘drowning’ 


• the second baby was like a ‘wave that overwhelmed her’ 


• the writer describes Jonathan as ‘ineffectual’ but ‘sympathetic’ (a key 
phrase) 


• she feels ‘shattered’ and ‘never alone’ 


• he is defensive but she expresses her grievances clearly 


• she does understand that it is not easy for him either 


• he holds out his hand to her 


• they hug tightly after the exchange of words 


• there are stresses and strains but they are still a couple 


• the writer uses action and dialogue 


• the argument allows the reader to hear both sides 


• some important choices of language and imagery 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 


 
  
























USA?


So accomplished and assured.
Detailed / effortless.
Deceptively sophisticated.
Characterisation excellent.
Vocabulary is precise. Total control.


Very well-written.
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